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Tocharian Punyavantajataka 


Tatsushi TAMAI (Tokyo) 


There are already good studies by Ji Xianlin, Sieg and Lane, which are very useful for 
Tocharology. My study indebted to these excellent works. 

I give my transliteration of the Tocharian (in italic) at first and my translation in 
imperfect English, but rather awkward because of a suitablity to the Toch. grammar, and 
then my commentaries and possibly identified parts of Chin. and Skt. in the footnotes to 
make the Toch. version easier to understand. 


Contents of the Tocharian version: 

@® Viryavan (THT 634 r1~r4) 

@ Sarvarthasiddha getting Cintamani (THT 634r4~635r2) 

@) Corruption of the living condition for lazy people (THT 635r2~v1) 

@ Silpavan (THT 635v1~637r1) 

© Prajfiavan (THT 637r1~r4) 

© Krofgavati (THT 63714~638r2) 

@ Mechanician and Painter (THT 63812~643r2) 

Dasagriva (THT 643r2~644v1; Khotanese daSagrrivi/dajagraiva cf. Bailey, Opera 
Minora Vol. 2, p.84 “The Rama story”) 

@ Lion (THT 644v1~646r5) 

Punyavan (THT 646r6~647v6) 

dD) Punyavan as the King (THT 647v6~649v5) 

2 Identification of the persons with three verses for Punya’s merit (THT 649v5~650r5) 


Riipavan is mentioned as rupavam only a little in the verse ((YTHT 648v2-v3) and in the 
identification of the persons (@THT 649v5~650r5). 
(names of five princes are underlined.) 


* T should like to express my thanks to Mr. P. A. Khoroche for correcting some of my unidiomatic 
English, to Prof. Seishi Karasuima for important suggetions especially about Skt. and Chin., to Mr. Jiro 
Hirapayasu! for having helped me to read Mvu on the photos of the manuscripts published by Akira 
Yuyama. Needless to say, any errors that remain are of my own. 
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@® Viryavan: THT 0634 ri~r4 


(ka)su fioM -klyu' tsrasi§si? §4K. KAlymentwam [SA]tkaTAR, : 


ydirK _ yndfimune nam poto’ tsrassuneya puKAS KAl(pna)L ? : 
yuknaL, ymaRAR’ ydsluficdS, KAlpnaL. ymaRAk yatlune : 1 


tsrasissi mak nispalntu’ tsrasi$si maK . (Skam sfia)ssen” : 
NAmsefic’. ydsluS, tsrasisac’. kumsefic’. ydrkanT. tsrasisac’. : 
tsrasifi waste wrasa(S§Si) tsrasis$i ma praski na[S], (:) 

TAmyo kdsu tsrassune pukam pruccamo fti PAlskam : || (rhyths 4x14) 


<translation> 
pada b: A good fame (= name and call) of the energies spreads out in ten directions. 
pada c: Respect, valuation, bowing and flattery are to be obtained from all through the 


energy. 
pada d: He (= energy) should very quickly conquer enemies’, very quickly obtain a 
competence’. 


pada a: Many properties for the energy’, and many relatives for the energy. 

pada b: Enemies bow down to the energies’®, respects come to the energies. 

pada c: The energies are protections for the living beings, there is no fear for the 
energies. 


pada d: Therefore it is good!"! 


Energy is splendid in all (= the best) in my opinion. 


@ Sarvarthasiddha for Cintamani: THT 06341r4~063512 
RE Eis (Mahdprajidparamita-sastra), T No. 1509. vol. 25, 151a15-152a26 (Hl 
BBE); "AAEM (Mahopaya), T No. 156. vol. 3, 144a18-145a13 (#8) 


‘A compound or binomen (two nouns ‘name and call’ for one concept). 


7 Lane: ‘the strong’. Gen. pl. of adj. tsrasi ‘energetic’, a collective noun is considerble. 


Because of the sg. of the four predications, nouns are collective. Lane: ‘reverence’, ‘respect’, 
‘obeisance’ and ‘honor’ for each four words. 


* Yuyama 278b5, middle: virvam loke praSamsanti viryam loke anuttaram | 
Adv. ymar quickly’ + emphasis particle -k, between them epenthesis -d-. 


3 


5 


® —Yuyama 278b5, middle: virvaprabhavena dhanaskandho me Ghrto || 


Lane translated these gerundives in a passive construction (cf. his fn. 12), but the subject is ‘energy’. 
Sieg in his fn.1: ‘Sprecher .... Viryavan’, aber Ji’s translation (p. 289): ‘Die Energie preist man’ for Mvu 
‘praSamsanti viryam’. Mvu and Toch. version are in another construction, and Toch. gerundive is not 
passive originally as other languages. 

& Sieg: ‘Wohlstand’, Lane: ‘prosperity’. ydtlune is the verbal noun from Yyat- ‘be capable of”. 

Lane: ‘of the strong’. This gen. is not attributive, but like ‘dativus commodi’ as other languages in 
Central Asia. 

0 Lane: ‘before the strong’ for allative case, which appears too idiomatic in English. 

Lane: ‘strength is good’. kdsu ‘good’ can be attributive, but rather not predicative in this sentence. I 
prefer to take ka@su alone as an exclamatory sentence, because pruccamo ‘splendid’ is a predicate in the 
sentence. I have often come across cases like this case in Toch. 
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tsrassuneyo TAm(n)e (ne)s (p)rastam siddharthes lanT_ se sarvarthasiddhe bodhisatvu” 
samudram_karP.”? jiemisim _pranka_yeS." femi(yo_ypic’.) (ojl[y]i[K],"° sarth’. 
jambudvipac’. pe yamuRAS,"° SPAt komsa kitukac wram KALK.” : SPAt komsa pokena™® 
+ + + + (KAL)[K. S]PAt ko(m)sa lyomam_KALK,”? SPAt komsa_wdLtS. PAltwdayo 
opldsyo wram oPLAS, opla ka[r]m(em KAlkoRA)S.” PA kurSArwa arplasyo”' rarkusam 
tkana KALK.” : tMAS. rakstsassi dvipam yeS. tMAS. yaksdSsi (dvipam) baladvipam veS, 
TMAS., Stwar wdknda Grslas lo” rarkuficdS, isaNAS.** kcdK. Stwar wdkna s[p]e(sina)S(.) 
klumtsdsyo sopiS.”” sagares lanT__lafici_waST.” paSAntaS, saweS__empele[s] 
(n)[G](ka)S.”” asuk_KAtkoRAS ™* sdgarem lanTAS. cindamani_wmar torim® KAlpaT.*° 
pofictim jambudvipiS e(k)r(o)rile wawiK,*' §laK . skam” || samnernam (4x5/7) || 

maski KAtkaLAm KTAnkefic’. tsrasin samuddRA : 

traidhatuK ** sam[s](ar tsra)ssuneyo KTAnkefic’. krams. : 

KAlpnanTAr torim puttispaRAm wdrSSAltse : 

maPArmaT_ tsru ydérM_ yatal ya(tsi)** 


[t]srassune : 1 || 


<translation> 


2 s.e. for bodhisattu, confused with proper Skt. bodhisatva. T 1509 A#) Beita: HE, T 156 HAGE: AT. 

3 T 1509, 151b25 AA. 

4 T 1509, 151b27 BIR EA. 

5 T 1509, 15ici-2 MEA E Seth. 

© T1509, 151¢3 HARPS. 

7 T 1509, 151¢12-13 BAMA HT A; T 156, 144b1177 - CAKE. 

1% T 1509, 151012 PAH A; T 156, 144b11-12 BIXEE. 

% 7 1509, 151c14 HePTTCA. 

T 1509, 151c15-16 7TH LH; T 156, 14410 AE HRT. 

21 s.e for Grsldsyo ‘with snakes’; T 156, 144c8 ZENE. 

2  T 1509, 151c17 fraehesa bce. 

Perl. drsiasyo is better like the line 2 above, because /o is adv. ‘gone, off’. 

* T1509, 151c19-20 Si zee; T 156, 144b12 Hip py pe aeHE. 

% T 156, 144624 SERA ZH _L ‘net covers over (the city)’: in the Chin. context Lane’s translation ‘Nets 
with ... thread guarding the royal house’ is right, but ‘Nagas guarding the royal house’ as Sieg’s translation. 
Jis translation for this part is on p.314, not on p.316 as Sieg’s fn.9, which shows ‘Madchen 


Bergkristallfaden spinnen’. Toch. sopis and nakaS are both obl.pl. (object of KArkoRAS. ‘having passed’). I 
see a reduction and confusion with ‘pearl and ‘crystal? in Toch. version. 

© T 156, 144b25-26 Av HE EAT IL ERE. 

7 T 1509, 151c20 ABESFPY; T 156, 144013 Fe. 

8 T 1509, 151023 AB; T 156, 144020 a8. 

Lane: ‘precious’, Sieg: ‘schlieBlich’. From Chin. CHC. HIER after 7 days he got cintaman’’ 
I prefer to take ‘at length’. 

*® TT 1509, 152a15 SMEAR; T 156, 145 a11-12 ERR. 

31 T 1509, 152a25-26 AZALI; T 156, 145a8 32483 2. Toch. ekrorfie by Lane: ‘sickness’, 
but Chin. $3.27 ‘pain of poverty’, so Sieg’s ‘Armut’ is better. 

% “with (emphatic -k) and’, the idiom for the beginning of the verse, maybe ‘such and such’. 

Lane: ‘threefold world (of) existence’, Sieg ‘dreiteilige Welt’. traidhatuK , sam[s](Gr) is a compound in 
Skt. (Chin. = #4944), but because of K, it is not so in Toch. If this is a compound, the accent is put on the 
epenthesis /d/ and it should be -ka- (cf. TEB I p.116), but here it could be metri causa or the writer did not 


know the compound in Skt. I prefer to take the later, because in Toch. I recognise no exact compound as in 
Skt. 


34 


33 


Lane’s fn.12 shows ‘ydtal (ger.) passively’ (inf. yatsi can be passive), but here not. 
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So with the energy in the former time, the son of the king Siddhartha, Sarvarthasiddha 
Bodhisatva came down to the see and* went to the jewel-island. Having set forth* 
however (only) the ship full of jewel to India, he went for seven days up to his neck in 
water, for seven days he went with his arm ....*’, for seven days he went in mud, having 
gone*’ from lotus to lotus for seven days in the water with thousand-petal-lotuses, he went 
five miles over the earth covered with snakes. Then he went to the island of devils, then 
to the island of evel sprits, (ie.) Bala-island*”. Then he passed the moats covered with 
four kinds of snakes. Having passed over the nets of four kinds of crystal-threads and the 
great awful snakes guarding the palace of king Sagara, he got cintamani-jewel from King 
Sagara at last. He made the poverty of all Indian disapear. Such and such || in (the meter 
of) samner (4x5/7) | 

pada a: Energies cross the see which is difficult to cross. 

pada b: Good men cross the transmigration in the three worlds with the energy. 

pada c: Powerful men get the Buddhahood at last. 

pada d: Energy should not do the careless thing at least. 


@ Corruption of the living condition: THT 0635 r2-vl. "RE Gy BAN BE 
RE + \RRE) (Dirghdgama), T 1(6), vol. 1, 37b27-38a22; “H=+ Ee - tad T 
1(30), vol. 1, 121a. 


ma TAprem sam poficdm samsGriS. karipac’. saéSPArtwu alak wram naS, kosne Gla(su)ne 


Bein ee 


: kyalte nes wrasassi sne_wawlesu” sne PSAL, klu” Swatsi_seS ” kalpavrKSAntwam® 
Grwar_pa(pyd)tk[a]nT_ [ws]alu” yetweyntu waslam seficiM, alasaP. klu kropluneya 
kalpavrKSA[nt](ntu na)KAnTAM_ kappaii® paKAr takaRAM, sne wawlesu sne PSAL, klu 
naKTAM. s4wam wlesamtyo [PSA]la(SSAL. skam ws)[a]r (t)akaM. cami Gldsuneyis nu 
tsrassune pra«ti»paKS. namtsu TAmyo tsrassune ni (arki§osyam) [pu]k(am) pruccamo 
PAlskam || 


35 Lane translated this sentence in two (without and), but it is better to translate with and, because of two 


aspects, i.e. karP, (past) and yeS. (imperfect with perl.). 

°° Lane did not translate sdrth (‘having made’ only), Sieg’s translation die Karawane nach Jambudvipa 
entlassen hatte’ is better, but because of emphatic -K of (0)l{y]i[K], I would like to see this word alone as a 
object and sarth yam- as an idiom ‘to set forth’. Chin. versions show the detailed circumstance (he 
remained after getting jewels), so this could be an anthology (suggetion of Prof. Karashima). 

37 Chin. # ‘float’ could be identical with ‘swimm with arms’. 

Sieg: ‘steigend’, Lane: ‘ascending’, but ka{r]m(em) is a postposition cum perl. ‘ad, super’. 

‘Bala’ can be a name of yaksa (cf. Edgerton p. 397). Then here it is an apposition. 

p.p. of /wles- ‘accomplish’, but here became a noun. 

“  T 1(5), 38al, T 1(30), 121a2-3 BAEK AR BE. 

” T 1(5), 38a2 AS. 

*® T 1(30), 121a5 KET. 

“ T 130), 121a6 HiAaREK, 

“© Lane: ‘miseries’, Sieg: ‘Baumwollestauden’ (Skt. karpdsa, Chin. $)& ‘cotton’ in p.5 fn.3), but 1A is 
mentioned as one of the textiles LARGRREM@ 1324 A BE (vol. 1, 144a27-28) and the worst one is Hmm AK 
‘poor grass clothes’. Moreover phonologically Skt. karpa@sa could not be kapp in Toch. (kdréps or karpas?). 
It is possible, that this hapax is a s.e. for kKarvap damage’, or a loanword from Chin. $} (Early Middle 
Chinese [kiap], Pulleyblank p.155) ‘plunder’, therefore Lane’s ‘miseries’ is better. 
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<translation> 

There is no such a thing which brought to the injury for entire world as a laziness. 
Because formerly there was the rice to eat which had no husks without work, on the 
wishing trees there were already completed clothings and ornaments to wear for them (= 
people). Because of the rice-gathering of the lazy man the wishing trees ceased to exist 
for them, damages were evident for them. The rice with no husks without work ceased to 
exist for them, and by great works with husks the grain was for them. Energy was an 
enemy now for the laziness. Therefore energy is splendid in all (= most splendid) in the 
world in my opinion. 


@ Silpavan: THT 635v1~637rl 


Silpavam® tRANKAS. amok wrasassi pukam pruccamo” kyalte || kum. + + .(am) | 

kasu tioM, klyu amoktsaP . KAlyme KAlyme SAtkaTAR, : 

ydrka yaMAL_ MAskaTAR ® potaL, (k)r(o)paL, wrasassi® : 

pasmam nispaL, lo NAKSAL. wéir por las’. lysi mfie’ KArsnejic’. : 

amok nu (ma) NAKNAStRA nispaliS. $kam amoK. tsmaR_ : | | 
kosprem kosprem Skam ne amoKAtS. amo(ksim) wraM. pyutkGSTAR. : TApreNAK 
TApreNAK,. PAfi PArkowdntu MAskamtRAm : 
saS PArko NAm wawlesu wra[M]. pyu«TKA»SSAm wdT. amoK.s” tatmu kdacke 
MAskatRAm triT. wrassdS, ortune KAlpnatRA : §TdrT. GKLA(slye)S PAnT. skam 
aKAmtsune PAT” KAlpdlunesi PArko MAskatRAm waST. lmdluneyiS.° fidkcy arkigosiS. 
Skam tsmar nad<m>tsu™ amoK. TAmyo TAM» §aweS. KAssissi tamne wewiftu || Surisinam 
(4x14) | 

amok ne(sa) KAlyiTAR. tMAs nispalvutu® kropiTAR, : 


4 Lane: ‘Silpavant’ (also other -vant), Edgerton p.347: -vant(a). Tuis is Skt. vat-stem, and nom, sg. is - 
vdn. -vant is the strong stem, and in Prakrit or BHS it became a-stem, namely -vanta, as the title 
‘Punnyavantajataka’ shows. The stem -vat is possible for the mention or entry (Prof. Karashima’s 
suggetion), but I use -vdn as in Toch., Ji and Sieg. 

47 Yuyama 279a3, left-middle: silpam loke anuttaram. 

Yuyama 279a3, left: silpam loke prasamsanti. 

Gen. subject of gerundive vaMAL, potaL, and (k)r(o)pal... 

Lane: ‘resource’, Sieg: ‘Sicherheit(?)’. Possibly a synonym of mnu desire’. cf. B-Toch. mafiu with 
same verb: mayiu KArstate 107r6 ‘the desire was cut off’. 

3 se. for amoKAs (abl.). 

a Sieg: ‘Skt. buddh?, Lane: ‘or’. PAT means Skt. buddha (also ‘stiipa’ in Toch.), not ‘or’, because ‘or’ is 
pat. There is no -si (adj.-suffix) after aKAmtsune, so the sentence ends here like ‘the fourth’ before this. The 
subject of new sentence is PAT-KAlpalunesi PArko ‘benefit of buddhi-acquisition’. 

Sieg: ‘Hausstand’, Lane ‘establishing a house’. Imdluneyis is gen. of abstract noun from suj. stem of 
¥sdm ‘to sit’. Lane took ‘Stand’ for ‘establishing’. 

* pp. of Ynas- ‘to be’, but this participle became a copula, so Lane’s ‘being’ is foul. 

TAM, is nom./acc. neuter demonstrative pronoun, which became adv. ‘there’ or ‘so’. I prefer to take 
TAmyo TAM, as idiom ‘thereupon’. Sieg’s da is better than Lane’s ‘this’, because tsmdr or amoK,. is 
masculine in sg. Moreover KAssi§si is gen. subject of p.p. wewfu. 

% se. for -Intu (obl. pl.). 


48 
49 
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kakropumt nu nispalntu sakk atS. §twar pak’’ yamitRA : 

so(M_)® pak wastam wédrpiTAr wunyo” wlesanT. wlesiTAR, : 
SArki fdtse PAlkoRAS, Stdrcdim kdsu td(si)tRA (: 1) 

saS_ wdr tkanac”. wles wat nu SeMAI paSAL, triT, kuryaR, : 

Stdirt nu SeMAL, tsmaslune PAnT_ + .. SKAST. talune® : 

waST_ lmdlunyam toSAS, SAK_ ritwo kusne pakasyo"™ : 

nispaL PA(it w)d(kna kropTAR.) cami wles yaS. KAlymeya : 2 
tamne kropmam nispalntu ykom oseni SamamTAR, : 

MAmtne .. + + .. .. ne lydlyoryosos™ pat nu: 

moknac nispal. m@ taSAL, md Su ypeya mskantdsac’’ : 

ma empe(les) omskemsac’. ma pe tampewatsesac”™. : 3 

yaLAm wramm atS. skam yamiS, ma yaLAm wraM, ma(r) y(aG)miS : 
yaLAm wraM. ypanT, wrasom nu PALKAS MAmine SAlpmam poR, : 
shi siiassesa ortasG + + emtsu cwaL.® arla : 

puk. shassesam ywarckad SAM, kayurss oki nuS. spante 4 
wawuRAS, eL. wd(rpoRA?)S, MAmtne Gsam saM,, pkassaL, : 
wlalu<ne>yiS. aKAlyme™ kalkaS wrasoM, kuprene : 

yomnds lame fid(ktaSsi) yatluneyo sne ndKAM, : 

TAmyo amok fi PAlskam pukam pruccamo wrasassi : 5 || 


<translation> 

Silpavan tells that an art is splendid in all (= most splendid) for people, because |} in (the 

meter of) kum... | 

pada a: A good fame of the artist spreads from direction to direction. 

pada b: People should treat (him) with respect, carry favour and come togather. 

pada c: A property which is keeping should pass away. Water, fire, kings and thieves cut 
off the desire (of the property by means of flowing, burning, taking and stealing). 

pada d: Now the art does not get down, and the art is the root for the property. 


How often (= Whenever) an artist completes a work of art, so often (= always) five 
benefits are for him. The first benefit for him: he finishes the accomplished thing for him. 


7 Lane: ‘four part(s)’, but I see a combination pak yam- ‘to divide’, because pak is here sg. 


Lane: ‘one part’, Sieg ‘einen Teil’, but ‘the first’ is expressed by ordinal, cf. TEB I p. 161 Anm.1. 

Lane: ‘with two’, Sieg: ‘mit zweien’. wunyo is perl. with obl. or dual -n- (‘palalisch’ in TEB I p. 158 is 
doubtful), but what is ‘two’? I prefer to take this word as ‘the second’, because ‘the third’ is expressed by 
SArki ‘after that’ and the ordinal stdrcdm ‘the fourth is written. Maybe this occured as an analogy with the 
cardinal soM, for ordinal. 

® Verbal noun of ¥7a- ‘to put’. The meaning is obscure here and in the end of verse 1. Sieg’s ‘Bewahrung’ 
is possible, but not sure. The context is also obscure (cf. Sieg p. 6 fn.4), but from verse 3c, nispal ta- ‘to put 
property (= to thrive)’ is possible. 

$1 Sieg: ‘und durch Teilung’, but this must be to SAS, SAK. padkasyo as Lane made, and this word does not 
connected with pada d (pada c is one phrase ‘who ... ,”). 

® se. for lydlyords ‘having wiped out’ or lyalypurds ‘from deed’, but because of damage it is impossible 
to determine. 

% Possibly s.e. for cmaL, ‘birth’, but because of damage it is not sure. 

“ Lane: ‘in the direction’, Sieg: ‘in die Gewalt’, TEB II: ‘Postpos. c. G. in der Gewalt von’. I do not 
prefer to see a- (B-Toch. e-) as a locative prefix, but to see this word as a postposition. 
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The second: from art a delight is born. The third: from people he gets the friendship. The 
fourth: pupils. And the fifth: property. The benefit of intelligence acquisition is for him. 
For house-dweller and divine world the art is the root. Thereupon so it is said by great 
teachers. || in (the meter of) Surisin || 


verse 1] 

pada a: The art should exist at first, then one would gather the properties. 

pada b: One would now divide the gathered properties surely into four. 

pada c: The first part: one would enjoy it at home, the second: one would perform the 
works. 

pada d: After that, having seen the want, one would put well the fourth. 


verse 2 

pada a: The first work: water for the earth (= farming), the second now cattle keeping, the 
third: commerce. 

pada b: The fourth now cattle-breeding, the fifth ...., the sixth: putting(?). 

pada c: Who connected with these six parts in house-dwelling, 

pada d: he gathers the property in five manner, (then) his work goes properly. 


verse 3 

pada a: Properties which is so gathering increse day and night. 

pada b: How .... or .... 

pada c: For the old man the property is not to put, not for the beings over the land (= rich 
men or kings?). 

pada d: Not for the awful beings, also not for strong ones. 


verse 4 

pada a: One should do always the thing to do, the thing not to do one should not do. 
pada b: A human being who is doing the thing to do shines now like burning fire. 
pada c: By his own relatives and friends .... grasped, by the ending of birth(?). 

pada d: Among all relatives he bellows confidently like a bull. 


verse 5 

pada a: Having given and recieved a gift, he is like worthy (= suitable) with all. 
pada b: If a living being will go to the death by force, 

pada c: he attains to the place of gods with the ability (= feature) without blame. 
pada d: Therefore the art is most splendid for living beings in my opinion. 


© Prajiiavan: THT 63711~r4 
prajiiavam tRANKAS, md (TAprem) sam Glak wraM, GrkiSossiS , kdsu ypanT. naS, kosne 


kndnmune kyalte Gk<n>tsune puK, oMA[s](k)e(n@)s wramnassi puK. karyaPAmtw4dSsi 
SAtkdluneyam tsmar namtsu knadnmune nu akntsuneyiS. [ts](mar KA)rsnanT. 
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<translation> 

Prajfiavan says: There is not another thing which makes so good for the world as 
intelligence, because the ignorance is a root in the spread of all evils and all injuries. 
Intelligence is now cutting the root of the ignorance. 


© Kroégavati: THT 63714~638r2 


MAmtne® kroSavati fioma okar naS. dntam®™ tkand ne SAM. tsmar KArknidS. TMAss aci 
kr[o](§. tkajnam loK. oR. oktsiSSAm PAf KAnT_ kasas” krof MAskaTAr kros’. 
oksimfiuRAS kotluneyam ydS. (kakotuRA)S, nunaK. kom yaTAR. TMAss aci nunaK, 
kro§ oksiS. nunaK. tma@ kdkoRAS. (TMAss aci nunaK.) kros’. oksiS, tamne tirya 
oksismam okaK. KAnT. kurtsru® tkanam loK SAtkatRA | ku(swam || 

KArsto)s penu kakos penu kroSavati : 

tsru kuc ydrmam lipos nunaK,, tpreNAK, oksiS, : 

TAmneK. (a)kntsa[n](".) kakostus pe paPLAnikus pe : 

tsru ke KAlpoS, nunaK. SAtkamTAR,, oMAskenam : 1 || 
(hi)mavanT. sulam nu vacramukhe widl naS, dntane SAM. traskaSAm sa@M,. kroSavati 
o(ka)R, puKAs puK, nkaluneyam ydS. TAmneK. tsam GkntsuneyiS. cimpluneya wrasani 
puK. oMAs(kune)yntwam puk karyaPAmtwam skam SAtkdluneyam” ydS” dntdne nu 
knadnmunesim vajramukhenyo Gkntsune(si) kroSavati tatRA<sku>s tas tam prastam puk 
karyaPAmtwassi nkalune MAskaTAR, puK PArkowdntwassi  fkam  SAtka(lu)ne 
MAskaTAR, TAmyo knadnmune wrasassi pukam pruccamo puk kadswonenwa§si tsmar 
namtsu || 


<translation> 

Well there is a plant KroSavati by name. When the root chains through the earth © 
comes to the earth), from there kroSa-wide on the earth further a wood increases for 
himself. 500 fathoms long it is one kroéa (of wide). Having increased krosa-wide it goes 
to division. Having divided again it makes a bud. From there again it increases kroga- 
wide, again there having divided, from there again it increases kroSa-wide. Increasing in 
such a manner it spreads out to 100 miles further on the earth. || in (the meter of) kusu || 


pada a: Even cut off, even killed, Krosavati, 


*° TEB II p. 125: ‘wie, als’, Lane: ‘So’, Sieg: ‘Wie’. I prefer to take this word as ‘as folows’, if this 


belongs to the last sentence, as ‘Well in the beginning of the sentece for the connection with the last 


sentence. 


°° Sieg: ‘Wo’, Lane: ‘Where’, TEB II p. 83 dntan(n)ene ‘wo’ and dntane ‘wenn’. -ne (relativistic particle) 


is separated by tkand and -m is added because of -ne, so dntane ‘when’ is better. 

* Obl. pl. of kas ‘fathon’, not nom. like in Lane (but his predication is sg. ‘is’). Toch. obl. experesses the 
general idea or concept, so Sieg’s ‘500 Meilen lang’ is better. 

% kurtsru is obl. pl. of kursdr ‘league’, which is -w4 (pl.-sign) in TEB I p. 95. Here -w is pl.-sign, and t 
between r and s is epenthesis. See previous fn. for the function of obl. 

® — Tf this loc. pl. is correct, former two loc. should be gen. Otherwise this word should be superfluous. 

ydS. ‘goes’ is sg., but subject wrasafi is pl. Here I see this pl. as collective. Sieg splits this sentence in 
two, but there is no Toch. predication in former. 
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pada b: it remained in a small amount, again even so it would increase. 
pada c: Just so foolish men, even struk, even plucked, 
pada d: (once they) obtained a small possibility, again they increase in evil. 


In Mount Himavant now there is a king Vajramukha. When he crunches the KroSavati- 
plant, it goes into distruction all from all (= completely). Just so there through capability 
of ignrance people go to spreading into (= of?) all evils and all damages. When by 
intelligent Vajramukha now ignorant KroSavati would be crunched, at the time (= then) 
there is a destraction of all damages, and there is a spread of all merits. Therefore the 
intelligence is splendid in all (= the best) and the root of all goodness. 


@ Mechanician and Painter: THT 638r2~THT 64312 
OA AS ahi — 0) A BB EB 2S BB BE Sty 4B OB 1-7N (Malasarvastivada-vinaya Bhaisajya- 
vastu), T No. 1448, vol. 24, 77a25-b18. 


tas penu (wra)soM . aRAmpatyo kaknu lkatsi kdswe kndnmune atS. ma taSAm TAprem atS , 
PAIKAS” (MA)m(tne) tsekesi pekesi paT. aRAmpdat tas tuh<k> kapfiune aRAssi cimPAS 
PArko yatsi nu ma (ctéimPA)S, : MAmtne_ Glydkyam prastam” alak_sam_pekanT” 
yamtracareS _wasta lokit yeS ”* TMAS SAM. yamtra(cd)re (pe)KAntam puk wdkna ydrka 
yamuRAS. oseiti PKAnTAk wastam lake raksGm kujicitsim SA(lyp). + + + .[s]am 
yanTArsinam Sominam” skam la[MA/PA]S”, lyalymam” sG@M_cami_Sla wéktasurite_ oki 
kawd[l](tune_ydrK,.) yaMAlyo_tsaram_emtsus pam ypam”™ TAm nu MAnT. wakna | 

samnernam (4x14) || 

prosmimn oki saM tsru SAT, l(kamam) Sari lya@K, : 

MaAtsratsi oki ma plac cranKAS, ma karya” 

Sla tunk oki nu RAsiia poke (pam) ypamam : 

pontsam kapsifndS. omlyi wiksd peKAntaP, : 1 || 
TMAS SAM. pekanT. adkntsu(ne)yo taM,, orsinam Somindnam ynes Somimsim ime KAlpo 
GiimaSLAkk atS. PALtSAnkaS. o(te TA)prem kdawdltune ote TAprem kvleficim 
MaAsratsuneyo prosmune || soktam (4x14) || 

md sokyo lkaS. ka(pfiune)[c] ma nu yutkoS © klyoM © g0<I> iti : 


7! Lane splits this sentence in two, but the construction is correlative TAprem - (MA)m(tne) ‘so ... that ...’. 


2 T 1448, 77a25-26 FFASR EAE. 
3 TT 1448, 77a26 —-HEAM. 

4  T 1448, 77a27 BABE. 
T1448, 77a27-28 —#S BAZ. 


7% Sieg: after Siegling, IaPAS. ‘vom Kopfe her (= an das Kopfende des Lagers)’, but from the photo 
laMAS. is also possible. Anyway I prefer to see this word as an adv. ‘secretly’ or ‘in front’ (Chin. #t#if), 
which is not so far attested, because an abl. alone is strange. 


7 T1448, 77a28 AAU. 
% T 1448, 77a28 TELIA. 
9  T 1448, 77a29 HARA TOIZ. 


%° pp. nom. sg. f. of ¥Yyurk- ‘to care of’, but from context (former [kaS_ pres./sub. 3.sg.) sub, 3. sg. yutkaS. 
is better. It is also possible that p.p. expresses a state or condition. 


*! Lane ‘my honor’, Sieg: nom. sg. f. ‘die Edle’, but I prefer to take it as adj. attributing to so<L,> ‘noble 
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rasas poke pam ypamam sumndatr oki cwankeyam : 

waSAnkaTAr tsru PASnam pro(p-mahu)r? TMAK, musnatRA : 

MAsratsi pe sfiikek nu KATKASTAr fii tunkydrific’. : 1 || 
kuss asSi sG@S. yamtracd(reS. MA)skaTAr saR. ckacaR. epe Stim epe spaktaniK, epe 
NSAkk oki lokiT. kakmus néim : mG (nu ya)talyi seS. lokiT, lo<ki>taPAK. ydrk yatsi 
wdTKAssi sokyo nu yamtrdcdre nsam pvkolyune + .. + laLAksu kucne taS. tamne 
kRAmtsondm Sominam snakyam nsaSsaL TArko TMAS, pekanT, enKAl(yjo+++++..8 
taS. SewimtRA poTAk pafiwtsi lek yaS TAmneK. Somindnac’. lkamam GiimaSLAkk atS, 
(PAItSAnkaS, || ap)tsaradarsnam (4x14) || 

mar TAS, tun[K], sni akmalyo NAS, triKAssi kakmu ynes’. : 

kupre wa(stam takis) fi(i NA)s yérKAssi paKAr® lmoS_ : 

GrificsiNAm ydrslune kosne tasac ma ydrsmaR_ :** 

ma ni SPAm (lka)l myiSTAr §kam pam ypamam sas lalamska : 1 || 
nunaK. PALTtSAnkaS_ tsopatSAm fiatse PAlko(RAS_) ma nu TAS. knanmdificdssi® §aK. 
wdknd kvlewasac tuiK. tSAkndatsi TArkor tamne we(wiiu) ldfici kvleyac’. pdcri Snac’. 
msapamtindP . $nac’. sfiasseyaP . Snac”. KAssiy@P. Snac’. lyu(tar me)maS, potarskam 
kuleyac’. KAlpa-PAlskam® kvleyac’. makiS, KAtkalyam kvleyac’. lyutdr paK. 
(kRAm)tsonam kvleyac’. SoL, kulypaMAntaP. ma ydL. TAmyo sds fii shasseyaP *’ si 
lyutar pak Skam (lka)tsi kRAmtso nasluneya mG ydtalyi tun<k> SdrSAssi nunaK, 
PALtSAnkas kus nu cdmpiS, tamne kRAm(tso)nam tamne tkana {tamne tkanad} tamne 
prasta KAlpoRAS. GficiM . sa€KAssi kyal mad NAs ta(mam) tunkyo plac wawiM, kupre pat 
nu tsarad neS. emtsma@RAm TMAs pekanT. Sla tuiK. yanTArsi(nam So)mine tsard 


emtsuRAS, TMAK SAm_ yamTAR,_ wekaT_ PKAnT. PKAnT. kratswan”. Sorkmi_sutkmi 
kla(RAm® Somim) [m]a skam taK. TAM PAIkoRAS. pe[k]anT. wi«yo» <o>ki lakeydS. 
kaKAtku Gnefici PAlkoRAS, (tRAnRKAS, hai) sokyo nu kaKAtwu taka yamtrdcarem 
KAssind ote TAprem enklis tampewdtsune (ote TAprem) akntsuneyiS, empelune 
kratswsam kar wrasoM TAprem praKAr tunk yamtRA sokyo nu kraficdssi karme (we)iilune 
kucne TAM. tRAnkific’. ma naS. Giimam wrasaSsi Gimasi ime yamu wds[p]d (pe)nu 
GficiM. ma naS_ || ylam (4x18) || 


life’. 

8 prop-mahur is ‘Diadem’ (TEB II p.121). In Gandhara sculpture the crown has an ornament of Makara 
(Indian sea animal). prop-mahur here could be a nacklace with Makara ornament. This nacklace with 
Makara can be seen also in Gandhara sculpture of the bodhisatva. 

Lane: ‘visibly’, Sieg: ‘sichtbar(?)’, TEB II p. 113: ‘offenbar’. I prefer to take ‘offenbar’, and tranlate it as 
‘surely’ from the context. 

* Lane translated this pada c as a independant sentence, but this is a subordinative clause with kosne 
‘Skt. yavat’ (not Lane’s ‘in sucha degree’) like Sieg’s translation. 

85 Gen. subject of p.p. wewefiu. 

%° A compound (cf. SSS p. 231) because of -a of KAlpa (cf. Bernhard, p. 24). Normally a compound 
makes its adj. function with suffix (Bernhard, pp. 83-116), but also independant adj. for compound itself 
like bahubrihi in Skt. (Bernhard pp. 179-184). I suppose that this independant adj. in Toch. is an influence 
of Skt. A propos I see no true bahuvrihi in Toch., because Skt. Bv. is translated with gen. in first part (cf. 
Tamai 2009, in: The British Library Sanskrit Fragments Vol1.I1.1, p. 663 fn. 47). 

"7 Lane: ‘the property of my relative’, Sieg: ‘als meinem Verwandten angehirig’. I prefer to take sfasse 
not as ‘relative’, but ‘acquaintance’ (= mechanician) from the context. 


8 T 1448, 77b1-2 BUDA, HRRIBT. BFR 
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kratswaS. suTKMAS, SorKMAsyo MAlkoficsam® syaK . MAmtne iti (sam) ime taK_ : 

TAmneK, ay”. SwaL, puskdsyo MAlkoficsam syaK . wrasas$i Giimasi <i>me : 

ka(pSim )fidsas paKAntu PKAnT. PKAnT. potka<m> ma tsam naS, GficdM. fioma : 

MAmine kratswsam ni tunK, ta(K), (TAm)n(e)K. kapSfiiam mskaTAr pam hist’. traK. 

enKAL, : 1 || 
SAs wram nu yamtracadrem KAssind siti amokam o(PA)sSune nsac laLAksu taK. kyal ma 
NAs penu_cami_sii_amoK_ lkatsi ayiM.°° TMAS. pekanT. yma(R. yma)R. lyuwraM. 
roteydntu tskoRAS. taMAK,. wse possa@_shi_GficiM, sasrukunT_kfiu[kam] (spa)rpyo 
spinac’, LAnkmam pekaT” TAm nu MAnT. wiiknd || sadaP . devadattenam 20/22/10/15 || 

ywonT, laP. tsru yr[e] + + .. asdm tonT. yosmoS, ywonT. lymenyo sunKAss ataS, 

ymam : 

LArnimadm tsaRAm peyu artaK. (TArkonT_) katsyo kfiukam sparP. spinac LAnmam 

sasrukunT. : 

wsi yatS kapsinfia NAskonT. (sasrukunT_ : 

y)[n](e)Sy oky GficiM, papekuRAS. kamat lyuwraM. KALK. ela” : 1 | 
TMAS,__KSAr_yamtracar(e_peKAntd)nac”._kakmuRAS,” PAlkat_taM__yanTArsinam 
Sominém PKAnT_PKAnT_ kaklosim™ PAlkaT_ Skam ca(m pe)KAntam sasrukunT_ spinac 
LAnmam®” TMAS. wiy<o> oki wak caérK. klopasu namtsu tRAnKAS_ ha k(a)ryap pa” 
karyaP. ~ TMAS. waSKArS.” vartskan’.’ ypesifi wrasafi’. mak Sosi kakropu(s 
tRAnki)iic’. kus taK, klopasu namtsu yamtracare tRANKAS, PAlkdc’. nacki ni kloP , caS. 
|| Suri(sinam) (4x14) || 

peKAntassi KAssi§$i KAssi pekanT. finasu: 

lokiT. yes fi yanTArsi Somim cami spa(ktam) (0642r) ypa : 

tunkyo (’)§$i tsiT. §ominam wekaT_yamTAr caM, kipyo” : 

sruksaT. aficiM. SAm pekanT. LAnKA[S.] spinac’. PAlkac’. krams™. : 1 || wrasani 
penu caM, peke PAIkoRAS. yne§ PAlskam yamuS, tRAnki(fic’.) hai wdspa karyap taK. \| 
TMAS, yamtracare KAssi lanT.c'!” KALK. caM_wraM, lanT_a(ksi)ana’®’ naTAK,. alu 
ypesi pekanT_yeS, ti wasta kaKArpu seS’” SAm taPArK_ kiP SA(rma)pi’” sii_aficiM. 


Loc. pl. m. of the nominalised p.p. 


°  T 1448, 77b2-3 FHRADRSRK, KART RIS. 

T1448, 7763-4 RAR P oe bea oe, PAR. 

° TT 1448, 77b4 APU RE. 

% TT 1448, 77b5 HEB Z. 

* T1448, 77b7 SLAC A SRE HE. 

ST 1448, 7706 FB RENE. 

s.e. for hd which is caused by former -p of k(a)ryap. 

Lane: ‘immediately(?)’, Sieg: ‘alsbald(?)’. This word is a hapax. From not declined -rs this is not adj. 
or substance, so adv. to see is acceptable, and both fit the context. 


8 Lane: ‘the official’, Sieg: ‘benachbarte’. Because of v- this is a Skt. word and varttika ‘trader’ fits the 
context. Phonologically ‘ritik > ‘rttdk > ‘rtsk is acceptable, when rtt > rts can be explaned. rs > rts is 
normal. It could be an analogy to other words with -rts-. 


° TT 1448, 77b2 BPR MAE HO. 

1 se. for all. lantac ‘to king’. 

T1448, 77b9 FAMHEH. 

2 T 1448, 7769-10 PREM ABE, RHR, 

13 After Sieg s.e. for SA(rma)si for surmasi, but su- could not become sd- in A-Toch., and surmasi (with 
-i) is a hapax. Therefore I prefer to take another word for SA .. pi here. Chin. #24) ‘shame-shame’ (cf. fn. 
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sasrukaT_ TAs natkiS. KArsor taS.™ wal penu peraK_Gmasas caM_ wraM, (Ikatsi) lyu!® 


TMAS, Gmasan. ypesini wrasafi kuss ats ne caM. peke PAlkGnT. pvkiS. ynes ynes 
[p]e(kanT, KAssi) [t]aK. TAmyo ceM, pukaK, tsartaR. TMAS. yamtracadre wrassac 
tRAnKAS, ma’ skam SercéR, pu<K > pkam(ac’. tam) plor](a)T. sparP. KArstoRAS. 
cas pre lo pkamac’. TMAs yamtracare_poratyo svarP_ KArstatsi_PAknasaT '’ (TMA)s 
pekanT paKAr lantu yamtraécarem KAssinac’. tRAnKAS " || kuswam (4x12) || 


mar’ yaT. mar yaT. mar slakKAr [n]aST_ yamtra«ca»re : 

mar siti posi mar hi peke kat yaT. sne mank 1" : 

PAlkar na{r}su Gne(fici) nes sotre’"’ pyamtsaR, : 

Glak peke Glak pekanT_kyal ma KArsnaT’” : || 
TAm PAIkoRAS, puK, wra(saii’.) afiumaski naémtsus karyefic’. || tamne wKAnyo orsi 
pekesi «pe»nu aRAmpat wrasassi tun<k> kapiune (ara)[S.] ma@ nu cam [T]AM. 
kn(GnmuneydS wda)rcetswatsuneya shi paT. Glu paT. TAm surmaS_ pruccamiie ya(ts)i 
(cG)mPAS | 


<translation> 

Now if a person would be made up of a beautiful shape, good to see, even no intelligence 
would exist to him, so indeed it looks that he would be a figure of carving or painting. He 
can call an embodied and aparent love, but he cannot make a merit. 

Well in another time (= once upon a time) one foreign painter went to a house of a 
mechanician as a guest. Then having shown respect to the painter in every manner, the 
mechanician made a bed for him independently in the house at night, ... sesame-oil for 
him, and set a mechanical girl facing him(?). She made a service(?) for him by holding 
her hands with making elegancy and respect like (a girl) with politeness. Now in which 
manner is it? || in (the meter of) samner (4x12) || 


pada a: Like a shy (girl) seeing a little below, she looked lovely. 
pada b: Like a timid (girl), she spoke no words and she did not smile. 
pada c: Like (a girl) with love now, she stretched the arm making service(?). 


98 supra) means ‘shame’, so SA .. pi could be another ‘shame’, or an imperfect with -i, for example, not 
attested SArTApi for SArtwdsi (Wsdirtw- ‘urge’), but it is not sure. 

% T1448, 77b11 HARA RRM, HERE. 

5 T 1448, 77b12 ERDRMEEA. 

s.e. for md. 

7” T 1448, 77014 el E ABIL. 

8 T 1448, 77b14 BAA. 

® A negative particle mar + pres. active could express an imperative sense (cf. W. Thomas in Central 
Asiatic Journal 3, ‘Zum Gebrauch des Prohibitiven mar bzw. ma im Tocharischen’ pp.294-303). There is no 
difference originally between mar and ma. -r is characteristic of the middle-ending in the verbs (past 3. pl. 
active should be -re) and -r of mar could be an analogy to this middle-ending. This is only a hypothese, but 
if it is so, it is important for the function of the middle voice in Toch., namely a volition of speakers or 
agents. 

ue Lane: ‘with cause’, Sieg: ‘ohne Veranlassung’, but manK. means ‘lack’. I suppose that this is 
independant sentence, namely ‘(then it is) without lack’. 

‘11 Lane: ‘token’, Sieg: ‘Regel’, TEB II p. 150: ‘Merkmaf’. I prefer to take ‘Merkmal and sotre vam- ‘to 
notice’ as TEB II p. 150. 

"2 T 1448, 77b15 FeSGGHB. 
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pada d: From entire body of the painter she made the fever disappear. 


Then the painter got an impression of a real girl in the wooden girl with the stupidity and 
thought even for himself: oh, so (mighty) loveliness, oh, so (big) shyness with female 
timidity. || in (the meter of) sokt (4x14) | 


pada a: Not at all she looks for the love, she does not also care of my noble life. 
pada b: She streches her arm making a service (?), as if she takes (me) to her lap. 
pada c: The nacklace with Makara(?) moves a little at breasts, and there it jumps. 
pada d: The timidity however makes my heart happy with love. 


Who is she indeed? Is she a sister, a doughter or a wife or a maid of the mechanisian or 
did she come as a guest like me? But a guest should not be able to decide to make a 
respect for the guest. Now the mechanician showed indeed a credit to me ... , because he 
left such a beautiful girl alone with (= to) me. Then the painter would be ... with passion, 
he yawns and makes a gesture to strech hands, looking the girl he would think for himself 
indeed. || in (the meter of) aptsaradarSdn (4x14) || 


pada a: It should not be! An embodied love (= Skt. kama?) has come really with her own 
face to lead me astray. 

pada b: If she would be in my house, she would stay surely to respect me. 

pada c: As far as I would not make respect of the heart to her, 

pada d: the tender (girl), who is making service, should not injure my dream. 


Having seen the great danger again he thinks: it should not be, that the intelligent people 
told (= gave) such a permission to express love to women in ten manners (= ten sorts of 
women): to a king’s woman, to a father’s wife, to a soldier’s wife, to a relative’s wife, to a 
teacher’s wife, to a much flattering woman, to a gain-thinking woman (= greedy woman), 
to a woman passing (= wandering) to many, to a woman of beauty in particular, (a man) 
who desires his life should not go (= approach to such a woman). Therefore because she 
(= mechanical girl) is a proprietary to my acquaintance (= mechanician) and she is 
extremely beautiful to see, it is impossible to make know a love. Again he thinks: having 
reached so beautiful (girl) in such a place in such a time, who can refrain himself? Why 
should I not give her a speech with love? Or whether I will hold her hand at first? Then 
after the painter seized the hand of mechanical girl with love, there the mechanism fell 
apart to pieces. The rags, the strings and pegs fell down, and the girl was not there. 
Having seen it, the painter got up from the bed in fear, having seen it in detail, he speaks: 
Oh, I was deceived so much by the master mechanician. Alas the might of passion! Alas 
the ugliness of ignorance! Just in rags a man would make such a real love, but it is a true 
speech of very good men, when they say it. The individual image of the living beings is 
not made in itself (= individually), indeed there is no individuality. || in (the meter of) yal 
(4x18) | 


pada a: In the mixture with rags, strings and pegs together, well it was my image. 
pada b: So in the mixture with bone, flesh and sinews it is the individual image of the 
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living beings. 
pada c: If I divide the body parts apart, there is no individuality by name. 
pada d: As my love was in rags, so it is in the body. Oh, the blind passion! 


This thing, (namely) the skill was meanwhile showed to me by the master mechanician in 
his art. Why should I not also give him my art to see? Then having taken the painting 
tool and colors in a great hurry, on the wall that very night the painter paited himself dead 
hanging with a rope about his neck to a hook. Now what kind of manner is it? || in (the 
meter of) Sadap devadatte (20/22/10/15/) || 


pada a: A little inclined head, ... in front appeared eyes with inclined lips coming from 
mouth. 

pada b: The dangled hands and foot with the disregarded belly, the rope about his neck to 
the hook, the dead (painter). 

pada c: The golden skin over the body, the faded dead (painter). 

pada d: Having painted himself as real, he brought the painting tool and went away 
(behind the door (in Chin.)). 


Then in the morning the mechanician, having come to the painter, saw the mechanical 
girl fallen apart to pieces and saw the painter dead hanging to the hook. Then he shouted 
quasi shocked, being undutiful says: Oh, (what a) damage! oh, (what a) damage! Then 
immediatly the traders, country people and big masses, having got together, say: Who 
was he? Being undutiful the mechanician says: Sirs! Look at the misfortune of mine! || in 
(the meter of) Surusin (4x14) || 


pada a: The painter, the master of masters of the painters, is my acquaintance. 

pada b: He came as guest, and my mechanical girl made service for him. 

pada c: With love indeed he touched the girl, the mechanism fell apart, (he was) with 
shame (= he shamed himself). 

pada d: The painter killed himself. He hangs to the hook. Look! good fellows! 


The people now, having seen the painting, took it as real in thier mind and say: Oh, 
indeed it was the harm! Then the master mechanician went to the king and explained this 
thing to the king: Sir! The painter of another country came, and he alighted at my house 
(= visited my house). He felt(?) now a shame and killed himself. This should be the 
knowledge of the lord (= the load should know it)! The king is however trustful (of that) 
and sent the ministers to see the affair. Then the ministers and country people, whoever 
saw the painting, for all it was the real master painter. Therefore they all wept. Then the 
mechanician says to the people: Do not weep, you all! Bring a axe! Having cut the rope, 
take him away! Then the mechanician attemped to cut the rope with the axe. Then the 
painter came out in public and says to the master mechanician. || in (the meter of) kusu 
(4x12) || 


pada a: Do not do it, do not do it, do not be sad! Oh, my mechanician! 
pada b: Do not break your wall and my painting, (then it will be) without loss. 
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pada c: Look at it carefully, my fellow! Notice it first! 
pada d: One is the painting, another is the painter. Why do you not recognise it? 


Having seen that, all the people are marbeled and laughed’. In such a manner even a 
wooden (or) painted form calls forth the embodied and aparent love of people, but so 
with lack of the intelligence, therewith it is impossible to make the superiority for 
himself or for another. 


Dagagriva: THT 643r2~644v1 (cf. Khotanese daSagrrivi/dajagraiva, Bailey Opera 
Minora Vol. 2, p. 84 “The Rama story”) 


wdarsaltsune pe(nu wrasassi)'"* knanmuneydS. wdrcetswdtsuneya karipac’. sparcwatRA 


MAmtne (nes@ da)Sagrive raks(ts)a(S$i) waL. ramem raTAkyo lank ri worpusdm 
PAIkoRAS. pracreS, amas(dGs msapantiNAS,) syak ka(kro)[p]uRAS. tRAnKAS MAt yal 
takiS SAs napem daSGrathes lanT. se raM. si(sadm surmaS. mahdsamudTAR,) 
[KA]tkoRAS. lank ri worpu NAM! cami korpad taPArK. kuc cam skenaL. TMAS. 
(daSagrives pracar vibhisane) [p](vk)iS, klyosla daSagrivnac’. tRAnKAS. || SAlyP™. 
malkenam || 

kar(ipac )++++++4++4++4+4(2) 

ram) nu sfii wraM KAlp[o]ra katkmam KAIkaL SAfiniad taS* (:) 

shi kari(pac )++++++++4++: 

kucdis tatmu SAS. knammune nkaluneyac’ shi afimeS. || 
TAm kaklyu(suRAS, da)Sagrive(S /shi''® knd)nmuneydS. wédrcetswatsune(ya?) praKAr 
maMAntu sii asdnis vaidu(rsipe ts)k[o]RAS. vibhisa(neS_) akmla wawuRAS_ tRAnKAS 
parma tu rameS_ paS kene tam!" fii (ana)PAr palonds tRAnKAT_ (kyalte NA)S. Sold sisam 
rameS. ma esaM. kus (ats) ne rameS. praskmam ta[ke](fic’""® ma) praskmaRAm || 
[TMA]S, (vibhisane) [la]pp ats yaydskuRAS. ysaRAm lyGsmam wartsyGS. kKaTAK, [mra] 
c’. tkam rmoRAS. macri ksGnti yamuRAS. dasagriveS PAlkala lank riyGS LAc’. ramnac”. 
SPArK. TMAS. (ra)M. atRA vibhisanem abhise[k]ra .4MAS"” nesaK. lank riyam 


"3" Pres, in Toch. Only the pres.-stem (pres. and impf.) is found. Ykary- is pres.-tantum. 


Lane: ‘the domination of men’, Sieg: ‘die Starke gereicht den Menschen’. The photo shows no aksaras 
for this word, but (wrasa)ssi in Sieg/Siegling (maybe Ssi was visible before taking the photo). I prefer to 
take this gen. for dative sence as Sieg does. Lane takes the gen. for an attribute with ‘of’. 

15 Vane did not translate the enclitic -m ‘us, you, them’ (pl. for all persons). 

On the photo (this part is entirely missed) there is a space for S, or sfii before the binding hole, so this 
is either a gen. attribute to wdrcetswatsune and p.p. maMAntu is predicate, or a nom. subject, if sfi and -ya@ 
is supplied to wdrcetswdatsune (cf. Lane, p. 46 fn. 118 after Sieg, p. 13 fn. 14;). From the context the later is 
better. One problem is -e of dasagrive for nom. sg. m., which is used in B-Toch. Phonologically e became a 
or apocopated in A-Toch. My hypothesis that A-Toch. was an artificial language (for Buddhism) fits this 
phenomenon. 

"7 Sieg: ‘da’, Lane: nothing. An indefinite demonstrative pronoun neutral means ‘it’ originally, but it 
became an adv. ‘there’ or ‘so’. I prefer to take the later. 

"8 Lane: ‘Ye’, Sieg: ‘ihr’. Both take this sentence for 2.pl. tac, (also Poucha p.145), but on the photo it 
must be ta[ke ](fic’_), because there is a space for one aksara after [ke], therefore this sentence should be 3. 
pl. 

"9 On the photo abhise[k]ra .4MAS, can be seen. This should be s.e. for abhise[k] yamuRAS.. 
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lankesvarem roma lantune wsGm TA[M]. (su)rmaS. daSagrive §la GmasaS, pukyo lo GR. || 
niskramantam || 

wartsi kroplyam pras[t]a (wa)r[ts]i koT. rdvane sne kna€nmuneyéa : 

nati eslyam prastd nati koT. rakstsa8si vibhi(sa)[n](e ko)STA[m] : 

KAlymeya’”? efilune kempaR. emtsaT_ pracri naKTAm KArpaRAm : 

SPArkam vibhisane SPArkam [k]}(4KMArtu)[n]e naKAT_ $la lank ri : 1 || 
kupre pat nu knanmuneydS, PKAnT. kuss ats ne nati wd(rsaltsune tsrassu)n(e) naS, puK 
TAM, dldsunekk atS. 


<translation> 

Also the might turns to a damage for people because of lack of intelligence. Well 
formerly DaSagriva, the king of R&aksasas, having seen that the Lanka-city was 
surrounded by the Rama’s army, and having gathered his brothers, ministers and soldiers, 
says: How should it be done? This man, Rama, the son of King DaSaratha, having crossed 
the ocean for the sake of Sita, has surrounded our Lanka-city. Against him now what else 
is to be laboured? Then DaSagriva’s brother, Vibhisana says to DaSagriva in the hearing 
of all (= in a loud voice). || in (the meter of) sdilyp malke (4x14) || 


pada a: To the damage .... 

pada b: Further Rama will go away gladly for himself after gaining his matter. 
pada c: To his own damage .... 

pada d: Wherefrom came the idea into your own destruction? 


Having heard it, DaSagriva was injured evidently because of his own loss of intelligence, 
having pulled out the foot of the seat made of beryl and given (= thrown) it to the face of 
Vidhisana, he says: Anyway you must give (your speech) to Rama, whose praises you 
speak so before me, because I do not give Sita to Rama through my life. Whoever else 
may be afraid of Rama, I am not afraif of him. Then Vidhisana, having shaked(?) his 
head, wiping off the blood, stood up from a vassal mass, having inclined his head to the 
ground, having made (= received) permission of his mother, in the attention of DaSagriva 
he left Lanka-city and went away to Rama. Then Rama, the hero, having anointed 
Vibhisana, gave him the throne with the name of LankeSvara even at first in Ranka-city. 
Owing to this DaSagriva came to an end with ministers altogether. || in (the meter of) 
niskramant (4x17) || 


pada a: At the time to gather the vassal Ravana has broken the vassal because of his 
ignorance. 

pada b: At the time to give the power he has broken the power, Vibhisana has broken that 
of the evils. 

pada c: He took the incorrect oder in the correct manner. He has broken the worth of his 
brother. 

pada d: Vibhisana went out from him, the throne went out from him, he was destryed 
with Lanka-city. 


12° This is a perl. and functioned as an adv. ‘in the right manner’, not an adj. as Lane and Sieg translate. 
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Whenever without intelligence, whatever else is a might, strength and energy, all is 
however the sloth. 


@ Lion: THT 644v1~646r5 


amoktse penu kndnmuneydS. wdrcetswatsu(neya) [a](mo)K(.) surmasiK.  sne 
pra[S]T[_]’*’ $0L ndksefic’. MAmtne dlydkyam prastam StwaR, amoktse alaKAm'” cam 
(ype)yac’. ytsi KAryatsu[MA]S, ceM. tmam sjii siti amoKAmtwassi oPASSune kdswone 
pa[k]rasi ypamam sas tRAnKAS. hi amokyo TAS cdémplune kuprene waluntaP . sri Gydntu 
(PKA)nT. PKAnT_ penu kakloficiS KAlpamGR. ceSAm ndS. wta kasaL. tswasaM__ || wat 
tRANKAS. NAs nu ce(SMA)K(_) Gydntu pvkaK. puskasyo kasaL. malkaMAM_ || trit 
tRANKKAS, NAs nu ceSMAK, aydntu $waL, ysar yatS. kram yokyo MAmtne neS TAmnek 
salu pyutkasmaRAm || StérT. tRAKKAS. NAS. skam wtaK. samaNAm [y](4amma)RAm || 
TMAS. [c]eM. alaM. wcaniS. amoKAntu ynes KArsnatsi’?? KAryatsuMAS. es lyukra 
SArki!4 ymam hi(mava)nT. suliS. alaKAn'” cam lyu[t]anam yeS '” tmam ceM. SiskiNAS. 
Gydintu kakloficiS. PAlkanT. (TMAS. SA)S. Gleyam wRAnesset'” yamtsaT_ aydmtwa 
paPArss atS. TMAk ceM_ ayédintu || Aikci pandura[nk](am || 

PKAnT. PKA)nT. lokaloK ’”’ sulam kakloS KArwam sam!” : 

kupaGRAS, penu Lcdr SAlmamn oki kasGL. yeric’. : 

kurSA(rwa watkoS .) MAmtne kulypaL. puk tsawaR, : 

pyocKAS. puk salu Gydntwasi lwGssi waL, : 1 || 
TMAs waT. (dGleyam wRAne)sset yamtsaT_ ceSAM. aydntwa eSAK. paPArS. TMAk ceM. 
Gydntu puskasyo kaSaL MAlka(nT.’” tri)[t p](enu ce)SMAK. aydntu SwaL. ysar kram 


121 Lane: ‘before the time’, Sieg: ‘zur Unzeit’. sne prast is translated from Skt. akala (Monier: m. a wrong 


or bad time; (mfn.), unseasonable; (e) or -fas ind. unseasonably; CPD: a wrong time (too early or too late)). 
sne ‘without’ is Skt. a-, and this compound is found in THT 736v2, 80214, 932v7. In Toch. this is an adv., 
so this would be prastam or prastds (Skt. akdle or akdlatas), but the Toch. obl. can function as an adv. 
because of its nature. 


Lane and Poucha: dlaKAmcam and dlaKAficam, but this word should be devided in two, i.e. obl. sg. m. 
alaKAm and indefite pronoun obl. sg. m. cam. m (phonologic /n/) can stand for # which is palatalized 
before c. 

3 Infinitive can function as causative (cf. TEB I, p. 184). Here it is better to take a causative. 


4 Lane: ‘in single file’, Sieg: ‘zuniicht Schritt fir Schritt’. es ‘shoulder’, yukra ‘in a row’ SArki ‘after’, so 


I prefer to take a meaning as ‘(to go) abreast (shoulder to shoulder)’. 


25 's.e. for 3. pl. yefic, because the subject is nom. pl. cem ‘they’. 


Sieg: wRA (for war ‘water’, but not sure) nesset yam- ‘besprach Wasser [mit einem Zauberspruch]’. 
Another possibility is to see wRAnes as s.e. for not attested gen. pl. wRAntwis because of RA, and also not 
attested set yam- ‘to charm’. 

7 Lane and Sieg ‘Lokaloka’ (name of mountain). Another possibility is a compound lok and lok ‘widely 
and widely (= very widely)’ to see, and -a- between two words is an accented epenthesis. I prefer to take 
the latter, because of PKAnT, PKAnT. before this word and also cadence (5/7). 

“8 Indefinite demonstrative pronoun sg. m. is strange, because kakloS is nom.pl. Another possibility is to 
see s.e. for perl. pl. kurSArwa ‘for miles (wide)’ like in pada c. 

129 Lane: ‘joined (themselves)’, Sieg: ‘wurden zusammengefiigt (passive)’. On the photo n is visible after 
ka, so this is not an active -R_, but the middle voice. I prefer to take Lane’s than Sieg’s not only from the 
context, but also originally there was no passive except in translations of Skt. in my opinion. 
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yokyo puk salu papyutkaTAm TAmne SAM. tam prastam PAlIkal t[a](K.) MAmtne 
[S]PAnyo kliso sne wasklune kesGr SiStik taS. || SAlyP”. malkeyam || 

kakropu puK. [§](twar pe)yu lydsknam ywarskasi'” cacpvku : 

kliso paccaS. possas@ to laP . salyim kolyeyac’. : 

dk{am] (yo)ktsaS, kloSéim tsru lal<n>ku SaSmu Si$ri koc’. : 

Samam Si$KAS_ klisontéS. Soll atS. cami waKAm seS_: 1 | 
(TMA)S. StérT. kuLMAmtsyo wdr cama eSAK. paf{m}/PArS. TMAK SAM. poTAk 
pariwmam Sla Sewifilune lakeydS. ka@(KA)tkuRAS, kaSsi yokani PAlkat ceSAM, amoktseS. 
katse KAlymam ceSMAK. puK. Stwar SéalkaS "*' pokeyo w[a](ItsuRA)S.’” poficdS. kosaM. 
tapaP |? skam lo || ylam || 

kdsu cesmi amok seS. wawekuficdS. dydntwdS. i(SAk $a)sman[ta}"™ : 

SiskiS. tapaL, ma PAlskanT. takaR, Swatsi siti SiskiS, sne knadnmunya 

wawe[ku](ficd)S. dydntu kropamT. SiskiS, amokyo papyutkamTAm : 

shi Gydntu SiSkiNAS . dydémtwassi (lameyam) kfa]lar naKAnT, : 1 || 
TAmyo knanmune arki<so>syam pukam Spdlmem kene knanmune SAM. ofii cmo[L], 


<translation> 

Also the artists destroy (= lose) their life untimely with the loss of the intelligence even 
because of their art. Well at another time four artists were intending to go to another 
country and they decleared there the skillfulness and goodness of each arts. The first 
says: With my art it is possible, if I (would) get bones of a carcass, which were fallen 
even to pieces (= scattered), I will join them again together. The second says: I will now 
then join together these bones as a whole with sinews. The third says: I will now then 
restore these bones like formerly so completely with flesh, blood, skin, claw(?) and hair. 
The fourth says: And I will make it again to come alive. Then they wanted to make know 
each other’s arts manifestly, and going abreast came to another place (= foreign country) 
of Mount Himavant. There they saw the scattered bones of a lion. Then the first one 
charmed the water in his palm of the hand and sprinkled on the bones. So these bones. || 
in (the meter of) Aikci pandurank (4x12) || 


pada a: Apat and very widely they are scattered on the mountain for miles wide. 
pada b: Also from the lower they came, as if they flew, they came together. 
pada c: They are cut off for miles wide, as if desired, all joined themselves. 
pada d: The king of beasts made of bones was restored entirely and completely. 


Then the second one made a charm over the water in the palm of his hand and sprinkled 


80° ywarskasi (with ska and -si) is a hapax. ywarskd (with 8) is found only in THT1011.3 The others are all 


ywarcka (with c). Phonetically s is developed from c with a loss of a blocking phase. Here -si could be s.e., 
and cacpvku is written metri causa for cacpuku. 

31 s.e. for slak ‘tohether’? salyaS. ‘left’? I prefer to take salyaS. because of -aS.. 

Sieg: w{aj(ltsuRA)S. of B-Toch. Ywdilts- ‘to trample down’. Another possibility is wakurdis of Ywak- 
‘to split, break’ to see. From context I prefer to take ‘to split’, although it is not found, rather than B-Toch. 


Y¥wailts- ‘to trample down’, 


3 s.e. for apaM. 


34 se. for SasmanT. 
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it over the bones. Then they joined themselves together with sinews. The third now then 
restored these bones with flesh, blood, skin, claw(?) and hair entirely and completely. It 
was in that time so to see, as it would be a maned lion sleeping a sleep (= asleep) without 
motion. || in (the meter of) sdilyp malke (4x14) | 


pada a: He (= lion) gethered all his legs and hid them among his abdomen(?). 

pada b: He slept on his right side, put his head toword the left (direction) to his tail. 

pada c: The haired ears at the top were a little hanged down, the mane was standing up 
highly. 

pada d: From sleeping lion alive, only the living was the difference. 


Then the fourth has sprinkled the water over it with the ceremonial tool(?), there having 
stood up from the sleeping place, streching his paws with yawning, hungry and thirsty, he 
saw the artists standing nearby. Having broken all the four with left paw, he killed all of 
them and devoured them. || in (the meter of) ydl (4x18) | 


pada a: Good was their art, from broken bones they made the lion stand. 

pada b: They did not think that the lion would devour them. They were lion’s own 
nourishment because of without intelligence (= ignorance). 

pada c: They gathered the broken bones of the lion, and with their art restored it. 

pada d: They brought their bones to the place of lion-bones, and they are perished. 


Therefore intelligence is the best thing in the world. Who has the intelligence, he is the 
human being. 


(0 Punyavan: THT 646r6~647v6 


(punya)vam’*> tRAnKAS. kucne tam’ yas letkaR. lkatsi'*’ kawéltuneyiS. tsrassuneyiS. 
amoki[S.] (knadnmuneyiS,) palonas wefiaS. fi nu PAlskam pfiintukk atS. tanam puvkam 
Spalmem kyalte || niskrama(ntam ||) 4x17 

(pitintwassi) okoya lkatsi kawdltune atrofici tampe (:) 

TMAmSAL. klyoMAnT. cmolam koti§var aT MA[s](ka)L. ydS. kdsu fioM, klyu : 

cakravartuneyac fidikci arki§osyac’. phintu ytar ndm(tsu)nT_ : 

kraficsas§aL,, Sdmlune nervam yomndlune yaTAS. sne ske pri: 1 

pitintuyo (tampe)wa[tS].’** ydis wal cakravartti §la [w]artsy epreram : 

Stwar dviPAntwam wrasafi. pitintwassi okoya NAmse(ficdnn a)nac™. : 

piintu yamu wrasoM , md yds talorfieyam ma yds fidtseyam : 


5 Lane: ‘Punyavant’. n and #i are confused. 


86 Verbally ‘what’ and ‘so’ (Lane, Sieg ‘what ... here’), but kucne tam could mean ‘although’, because obl. 
of kusne ‘what’ can be a conjunction ‘that, because, insofar’ (cf. TEB II p. 96). 


37 Lane: ‘to see individually’, Sieg: ‘je fiir sich zu sehen’, but /katsi kawdltune is a quasi compound or 
idiom as pada a in following verse, where atrofici tampe is predicate, because ‘through (perl. not ‘as’) the 
fruit ... is to see ...” is syntactically strange. 


88 Adj. relating to wail ‘king’, not adv. relating to yds as Lane and Sieg. 
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phtisiNAm raTAkyo yu(kndS., p)uk ydslufic(ad)S. TAmyo pfi(i) Spalu : (2 |\) 

(oko)'? [$]kam pfiintwassi SAS. puKAs lyutar kaswone NAM. kucne TAM. (m@) poryo 
tSKAmsamTAR, ma wéryo sikamTA(R, ma) ldficsad PArtsi yatefic’. mG penu lydksa 
KArndatsi yatefic’. (kupre) Skam ne wrasoM, (wlaL.) lakeyam kliso puK. wraskentuyo 
worpu {:} sne ime sne ka(wdiltune fidkcim) arki§o(syac’.) ymam taS. tam prastam ma cami 
Skam tsrassune wramam ydS. ma am[o](K, ma kndnmune m)a (k)awdiltu(ne ma pdca)r 
ma mdcar ma sar m@ pracaR. ma sdm ma sewafi’. mG waST. ma nispa(Intu ma pe 
nasuS_) saS. p(ii)i(K, kam ta)m prastam cami wramam yds. 


hetuphalam (4x18) || 
phi waste NAm (pit)i ++ (piii PArmanK,, NAm) piii [pa](nto piti tsa)rwsanT, NAm: 
phi praskintu wikKASSAm Gpdysinds kaRAntu [pfii] + + + (:) 
(pni p)u[{K.] cmolwam (SArki ySAm e)SSAm svkuntu jridkciyas napemsinas, 
phimtwassiL, saM. TAm[y]o + + + oraS (?) wra(saS$i m)@ KAlpdl naS, : 1 || 
kuc”. Skam ne pitintu puK_ kaswonentwas(s)i (surM’” ts)m(a)r na@(m)tsunT_ puk 
yatl(unem) [tw ]assi {$$i} namtsunT_ puK. kraficéS_ wrasaSsi kapfie yamunT '*' kra(ficcim) 
fioM, klyu SAtksefic’. svkasim KArpaRAm yd(tsefic)’. puK. kloPAmtwam skam diiu 
yperc’. || TAmyo iti piintu pukam Spa(lmem) pv(k)am pruccamonT_ PAlskam || 


<translation> 

Punyavan says: Although you have told each other the praises of beauty to see, of energy, 
of art, and of intelligence, but in my opinion also virtues are here the best, because |} in 
(the meter of) niskramant (4x17) || 


verse | 

pada a: Through the fruit of virtues, beauty to see is the hero-might. 

pada b: Therewith one should be rich Koti$vara in noble birth, good fame comes. 

pada c: The virtues are the way to world domination and the god-world. 

pada d: The virtue makes it possible to get together with good people and to enter the 
Nirvana. 


verse 2 

pada a: With virtues the strong king, the world ruler, goes to heaven together with his 
retinue. 

pada b: In four islands the people bow down to him by the fruit of virtues. 

pada c: He who made virtues does not go to misery, does not go to hardship. 

pada d: With the army of virtue one defeats all the enemies, therefore virtue is excellent. 


And (the fruit) of virtues, this is the best for us, because it burns not with fire, overflows 
not with water, they cannot be taken away by kings, and also cannot be stolen by thieves. 


89 Sieg: (sla)K skam ‘Und ferner’, but this is used mostly before verses, and on the photo § of sla is 
another to see and K over skam cannot be seen at all. It could be (oka) because of gen. pl. pfiintwagsi. oko is 
masculine in sg. (alternate in gender) and the demonstrative pronoun SAS, is mascline. 

40 Sieg’s complement: (surm ts)mar. On the photo there is no space for rm over (ts)md and there is a space 
for one aksara before (ts)md, therefore it should be (surM, ts)mar as a correct complement. 

1 Nom pl. f. of p.p. of Yyam- ‘to make’. p.p. can express a condition or state, so I translate it as pres. like 
namtsunT, for pres. copula. 
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And if a man to die slept on a bed, surrounded by all diseases, without conseption and 
without beauty, would be going to divine world, in that time for him also no energy does 
go to the matter © is of use), no art, no intelligence, no love, no father, no mother, no 
sister, no brother, no wife, no sons, no house, no possessions, no friends also. And the 
virtue goes to the matter (= is of use) for him in that time. || in (the meter of) hetuphala 
(4x18) | 


pada a: Virtue is a shelter for him, virtue ... , virtue is a hope for him, virtue is a fellow, 
virtue is a comforter for him. 

pada b: Virtue drives away fears for him, virtue ... deeds of decadences. 

pada c: Virtue follows him in all births, gives him divine and human fortunes. 

pada d: With virtues therefore ... for human beings it is not to get. 


And because the virtues are a cause and root for all good properties, for all abilities, they 
(= virtues) make love for all good human beings, spread the good fame, facilitate the 
felicitous dignity, and in all misfortunes they make the peace. Therefore in my opinion 
the virtues are the best and the most excellent. 


@) Five Princes: THT 647v6~649v5. Mahdvastu Il. 33.8~41.11 (Senart), Yuyama p. 139, 
278a5left~28la6left (including the following ‘Idetification of the persons; ° “4 
KE § (Jataka-nidana) &— + VOR ‘(AGLI A ARE 1 , T No. 154(24), vol. 3, 
87b16-88c¢23; “{Asite HA FARE 4 (Buddhabhasitapunyabalavadana), T No. 
173, vol.3, 431b23-c8. 


tamne wKAn[yo] (ceM PA)fi MASkitan’. siti_siti_cificroneyntu_wewhuRAS'” TMAS. 
[nu](na)K. GlaM_ weac tRAnkific'[,]'” waS, tsam pdacri siti kakropunt aKAmtsuneydntu 
wdrpnamam MaASskitunesim na(tyo) skam poftcdim ypeyam kakmarT. PAllamtRA 
(TAmy)[o] SAS, waSAm wejilune ma KArsaL,’“ ke Spalmem ke wdrce’® dnta(ne wa)S_ Glu 
ype KAIkaMAS."* tmann_atS. sakk atS. waSAm weflune KArsdal taS.'*” TAmyo waS. shi 
(ype riNA)smam yalis mosam Glu ype pic’.'* pos tRAnki TAmne py4MAS_ ~ TMAS. cem 
MASkitai”. pdca(r) GnT. ksanti yamRA)S. sne aKAmtsune siti ypeydS. loK, alu ype 
kalkaR !® || tmam ceM letkaR. skenmam (|| viryavam MA)skiT _aGlaKAft_cam tsopatSAm 
wram_candamsim_ or laka ymadm PAlkoRAS, caM SAM shi_w4d(rSAltsuneyo_sne_ske) 


2 T 154(24), 87c1S AS AROZATR. 

8 T 154(24), 87016 #atHaR S. 

Yuyama 278b2, left: yadi vo ja@nitu<m> na Sakyatha. 

“5 T 154(24), 87c1ISS BA. 

46 T 154(24), 87017 REM, aft HE; Yuyama 278b2, left: pararastram gacchama. 

47 T 154(24), 87018 BS 7U a AUR ZH; Yuyama 278b1, right: tatra jfiasyamah ko visesyati. 

48 Imperative 2. pl. middle. I translate this impv. as 1. pl., because there is no ending of impv. for 1. pl. in 
Toch. The next impv. py@MAS, is also 2. pl. (Poucha p.237, L-pl.). 


“ T 173, 431b27 BULB; Yuyama 278b3, left: vardnasito kampillam nagaram <gata>. 
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tskaS.° TAmyo aKAmtsune_kropfaT.’”' || Silpavam_penu_tSArK._rape_yamluneyo 
wras[a](S_) katKAsmam_aKAmt)sune_krophaT'” || rupavam Sspalmem_spalunT '” 
kanikaificaS_kvlewaS !°* a<RA>mpatsim yatluneyo (ka)TKAsmam nispaL, kropnaT '”” || 
prajfiavam penu SaweS, SdweS_ dhaniS_ SristhiS, knanmune(yo k)aTKAsmam aKAmtsune 
salpaT.’° || TMAS. caM, ypeyam waL, wLAS,’” wéil naSAL, Glak mé se(S,)'* amasai’. 
ypesifi wrasan’. puro(hi)tani’ knanma@NAS. pvkaK, punyavam__MASkite _parnore 
KAr[s]Jo(RA)S’ artanT, palanT. punyavani abhise(K.) yamRA caM. ypeyam lamt 
yamtsaémTAm || ratisdyakam || 

PA(lka)[c] tampe piimtwassi tma KAllamtRA tane suK,’” : 

skenmam penu kawdlte kndnmam tsrasi amoKAtsS, (:) 

ma ca(M KA)IpanT, yatlune kucne KAlpaT_ piti st(<—n)e ske : 

TAmyo kropnvlam skaM, piintu kene kulypaL. yatlune : (1 |) 
(TMA)S. dlydkyam praOstam ce<SA>S_. Stwar MASskitassi TAmne wdkna@ lanT. 
wdtkaSAL. wraM_ katka[M ] (TMAS pom)s” dante: _kakmus™ lanT. (PAJKORAS, Lanci 
wastis yokmam klydn 
spartwdsmam arkyanT. §Safinadsyo pam ypamdm spaktam wd(rpnamdm sadmndssi) 
Sukrasyo neS. wra[sa]S. s[k]ara ypamam asis'® mankalsinaS, rakentuyo na(pemsac’. 
tRAnkmam fidkcyam) r(a)p(e)yo triSKAsmamn oki (p)uK KAlym(e)yu lafici waSTAS . lantu 
PAlkat ceSAM,, StwaR, (MASkitdS_) [p]ra(creS. §)l(a) praski oki soma KAlyme KAlymam 
smimam akmalyo pitintwassi tampe pakrasi ypamam (sloK,) (tRA)AKAS"™ || 
tusitabhavnam || 


80 iskaS. s.e. for tskaT_; T 154(24), 88b22-23 BURA, Rha, BT, APP 
Po (Bix Azk) WAR BERR; Yuyama 278b4, middle: viryavanto tena dani mahdbalasthama samjanitva tam 
daraskandham nadiye gamgdaye ob(s.e. for -r-)uhyantam sthalam (s.e. for -e) okkaddhittum (s.e. for -am, cf. 
Edgerton p. 158 okattati ‘drows out’); T 173, 431cl-3 MAA—-BRAM, RW. PAM KIS 
fl, BOER IVS EM; Laka ymam is KARtAR F ‘mitten im Strom herunterschwimmen’ (Ji, p. 301), laka 
could mean (& jit downstream’. Sieg’s ‘im Strombett(?)’ could be taken from perl. of lake ‘bed’. Lane’s 
‘floating(?)’ is better, as it corresponds to Chin. version. 

81 T 154(24), 88624 24 A A; T 173, 431c3 & Fl]; Yuyama 278bS, left: tena tam purananam 
Sata<saha>sradm Gnetva. 

2 7 173, 431c4-5 LHR, DOCS. Ae a: Yuyama 27943, middle: susicchinnena(= 
susiksitena) vinayam dhanaskandho me Ghrto. 

‘8 §palunt is obl. pl. f. relating to kanikaficaS, kulewaS., (see following fn.). 

54 -T 154(24), 88b15-16 HSE Z & die stolzen und edlen Madchen’ (Ji, p.301); kanikaficaS, could mean 
‘prideful and noble’, not Sieg’s ‘Madchen’ (< Skt. kanya?), but Skt. ganika ‘courtesan’ (see following fn.) as 
Lane’s translation. 

‘ST 173, 431b28-29 BHR eS, URRARTHRS HED, BE: T 154(24), 88b17 see 
; Yuyama 279b2, right: ganikaya ca amkagato dhanaskandho ca me Ghrto. 

% 7 173, 4315-7 HRBES, VOSS. BERNE MOS, WOKS, FERS. WE 
KBR BS; T 154(24), 88al1 M4882; Yuyama 28085, left: sucin<ti>taye prajfaye dhanaskandho me 
Ghrto. 

87 TT 154(24), 883-4 $M ER. 

88 T 154(24), 88c4 wpe seat 

9 T 154(24), 88c7 DAS. WEALA. 

160 Yuyama 281a2, middle: rajyafi ca rdjakanyd ca punyehi mama agata. 
1 T 154(24), 88c14 RMB. 

12 T 154(24), 88014-15 AE RMA. 

163 s.e. for asis ‘prayer’? 

4 T 154(24), 88c15 DUBMEA. 
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lkatsi kaswe rupavam amokyopSi Silpavam : 

knanmam KA(rsdM .) [pra }jfiavadm tsrasi wdrSALtS. viryavam : 
puk ceS. piiintu yamuntaP . punyavani parnont(aP ,) : 

yokmam klyamTAr kinkaren’!© PAlkdc’. tampe pitintwassi : 1 || 


<translation> 

With such a manner the five princes, having spoken each charms, then again they say to 
one another: We are here enjoying our father’s collected properties, and praised with the 
princely might as ruler in all the county. Therefore the speech of ours is not to be known, 
(namely) who is excellent, who is inferior. When we would go to another country, there 
indeed surely our speech would be known. Therefore getting away our country, let us go 
to another country for the sake of the thing to be done. All say: We should do it so. Then 
having informed (their idea) to their father, the king, the princes went without property 
from their country away to another country. There they were striving singly. The prince 
Viryavan, having seen some sandalwood going downstream in another (= foreign) great 
river, pulled this out by his own might without effort. Therewith he gathered the property. 
Also Silpavan gathered the property by means of gratifying the people with making the 
lute-music. Ripavan gathered the possession by means of gratifying the most excellent 
courtesans with his feature of figure. Also Prajfiavan got the property by means of 
gratifying the very rich merchants with his intelligence. 

Then in the country the king died, and there was no one to become the king. The 
ministers, people of the country, priests and scholars altogether, having recognized the 
brilliance of the prince Punyavan, lauded and praised him, made the anointment of 
Punyavan, they made him the king in the country. || in (the meter of) ratisdyak (4x14) || 


pada a: Look at the might of virtues! Whereto they lead (it), there is a fortune. 
pada b: Even if love, intelligence, energy and art strive, 

pada c: they did not get the feature which the virtue got without striving. 

pada d: Therefore he who demands the feature should always gather the virtues. 


Then in another time for these four princes, the matter stood up (= it was informed) to 
them, how they decided the king. Then all came to the king, having seen the king, they 
stood at the gate of the palace. Then the king Punyavan, surrounded by the ministers, 
making the white parasol turn over his head, making work (= blow gently) with the white 
fans, enjoying the service, making the people from front to back (= retreat) with the 
brilliance (Skt. Sukra ‘fire, light’?) of the monks, speaking a prayer (Skt. sis?) to the 
people with fortunate words, he went out from the palace with celestial music like 
booming in all directions, and he saw these four princes, his brothers standing on one 
side as if in fear. With smiling face for making clear the might of virtues, he tells a verse. 
|| in (the meter of) tusitabhavan (4x14) | 


165 T 154(24), 88c19 Panter fF 172 ELE; Lane following Sieg mixed pada c and pada d, but it should 
be independant, as Chin. shows. The function of gen. in pada c is not attributive (to ‘gate’ in pada d), but 
dative (commodi). 
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pada a: Good to see is Riipavan, skill of the art is Silpavan, 

pada b: intelligent and aware is Prajfiavan, energish and strong is Viryavan. 
pada c: Ail these are for making the virtues and for praising of Punfiavan. 
pada d: At the gate they stand as servants. Look at the might of virtues! 


(2 Identification of the persons: THT 649v5~650r5 


ptaniKAT KAssi tRANKAS. PAlkac samnaii’. ku(sne) tam_prastam_ viryavam seS SAM 
taPArK. Sravanakotivinge KArsnaL,’” kusne rupavam seS SAM_na[nd]e (KA)rsnaL'” : 
kusne Silpavam seS SAM, aniruddhe KArsnaL.’® : kusne prajfiavam seS SAM. taPArK 
SGriputtRA KArsnaL,’” kusne tam prastam punyavam seS SAM NAs seM.’” tam praST. 
penu NAS. pfiisim tampeyo puK. dlykeS. (wra)SAs lyutar ndmtsuRAS. sne ske lantune 
emtse taPArk penu pitisinds tampeydntuyo wasirs[i](m Gsa)na Imo sne skekk aOtS, taryaK 
SAK pi koriS, kotRAmtwa mar fidiktes raTAk yukoRAS. puK, MArkam(paLAntu) 
kaKMaArtikam sne lyutaR. ktsetS'” puttispaRAmsim cakravarti lantune KAlpe | 
hari«na»plunam'” (4x12) || 

phintu(yGRAmpdaT.) l[k]atsi kaswe MAskaTAR, : 

piintuyo PALKAS '” amok cificdr wrasaSsi : 

pitisim Smomfifieyo aTA(nKAT. IKAs'” knan)mune : 

Phiisim tampeyo ma tsrassune kulaTAR, : (1) 

pitintuyo komfiKAt manKAt yuknaS, eprera(m :) 

(pitin)tuyo manKAT. Sre[S_] grahdntu SArKAStRA : 

kene priintu netic’. cami sukuntu sfiaKAlyme : 

Ditintu(yo pt)@aiKAT ydrkd ypamam yataTAR, : 2 


166 T 154(24), 88c22-23 #8 iE & AU fey Hy 42; Yuyama 28143, left: esa bhiksavah srene(s.e. for 
Srona)koti{m}vimSo tena kalena tena samayena viryavanto amatyaputro abhisi. 

167 T 154(24), 88c22 Sia IE 29 HU Bal #2; Yuyama 2814, left-middle: esa sa bhiksavah sundaranandah 
sthaviro tena kdlena tena samayena riipavanto amatyaputro abhisi. 

168 T 154(24), 88c21-22 0) 4 Al ba AW tt; Yuyama 28104, middle-right: esa bhiksavah rastrda(s.e. for 
-a)palo kulaputro | tena kalena tena samayena silpavanto amatyaputro abhisi. 

169 T 154(24), 88021 #9 Fl Fl BE; Yuyama 28124, right-a5, left: esa sa bhiksavah Sariputra(s.e. for 
-o0) sthaviro tena kdlena tena samayena prajndvanto amatyaputro abhiisi. 

1 T 154(24), 88c23 atk EA HIS SE; Yuyama 28145, middle-right: aham sa bhiksavah tena kdlena 
tena samayena afijanakasya kasirajfio punyavanto nama rajaputro abhisi. 

™ Sieg supposes ktsets puttispaRAm as Skt. abhisambodhi (p. 20 fn. 12), but I prefer to take sne lyutaR, 
ktsetS_ as a translation of Skt. word (technical to Buddhism, further evidence is in THT672b4), because sne 
lyutar could be Chin. #€ & , Skt. apramana/ananta ‘infinitude’, and could not be an adj. to Skt. 
abhisambodhi ‘perfect enlightment’. Then the possibilities are for example: apramdna-guna #£ BU){& or 
ananta-nirdesa TESA, but it is not sure. 

12 Lane following Sieg: ‘-tam’, Sieg/Siegling: ‘-nam’. n and t is a little difficult to distinguish, but on the 
photo it is ‘-nam’, because the figure is flattish, and the left side in the middle goes up a bit. 

"3 Lane: ‘appears’, Sieg: ‘sieht aus’. PALKAS. is 3.sg. pres. active of Ypdlk- ‘to shine’, not a subj. (palkas) 
of Y1dk- ‘to see’, because /a/ and /a/ before the endings are the distinguishing marks, and all predicates in 
this verses are pres. 

4 Lane: does shine’, Sieg: ‘leuchtet’ from /,kéis of /Tuk- ‘to shine’. Without , it is a hapax and [KA Skna 
(two aksaras) is rather strange, instead of that <l,KAS, kna-> is normal as THT751b6 and three aksaras in 
missing space is also all right, but the combination with aTAnKAT, is lkas of V1dk- ‘to see’ as aTANKAT™. 
lkat in THT880a2. So I assume /ka@$, as a correct complement here. 
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TAmyo ptdfikte ydrK. skamat yaL, knanmantaP ’” : 
sny Gfiu (ydr)K(.) yatsi skenaL, ptdrikte tsrasi§si : 

ptanKAT KAssinam ydrkanT, ritwSAL, amoktsaP, : 
ptdaii(kt). ydérkamtyo kawdltenaP . [ma] simSAL, : 3 | 


<translation> 

Buddha, the master, says: Look! O monks! He who was at that time Viryavan is now to 
be known as Sravanakotiviméa. He who was Ripavan is to be known as Nanda. He who 
was Silpavan is to be known as Aniruddha. He who was Prajiiavan is now to be known 
as Sariputra. He who was at that time Punyavan was I. Also at that time with the might of 
virtue I excelled all other peoples and obtained the kingship without effort. Now also 
through the mights of virtues, I sat on the diamond-throne, even without effort I 
conquered the army of Mara god with 360 million families, and I obtained the lows, the 
sovereign, the infinitude of advantage(?) and the Cakravartin-kingship of the 
Buddhahood. | in (the meter of) harinapluna || 


verse | 

pada a: Through the virtues the figure is good to see. 

pada b: Through the virtues art shines lovely for people. 

pada c: Through the place of the virtues one looks at intelligence unhampered. 
pada d: Through the might of the virtues energy does not sink. 


verse 2 

pada a: Through the virtues the sun overcomes the moon in the air. 
pada b: Through the virtues the moon excels the stars and planets. 
pada c: Who has the virtues, to him the fortunes are his own. 

pada d: Through the virtues one can be Buddha by doing honour. 


verse 3 

pada a: Therefore the intelligent should always do honour to the Buddha. 
pada b: The energies should strive ceaselessly to do honour to the Buddha. 
pada c: The artists should connect his honour to the Buddha, the master. 
pada d: Beauty should not be satisfied with honour to the Buddha. 


Conclusion: 
From @ to @ it could be a Toch. autochthon with famous fables (@)Cintamani and 
@Corruption for Viryavan; @Mechanician and ®Dasagriva for Prajfiavan) and without 
fables (@Silpavan and (0Punyavan). It is quite remarkable that there is no narrative for 
Ripavan. Maybe Riipavan is not important for Toch. Buddhism. For Prajfiavan there are 
two more narratives (©KraSavati and @Lion) which we can find no correspondences. 
This means perhaps that prajid is important. 

1 cannot tell exactly which version, Skt., Chin. or Toch. is the oldest. Maybe 
many factors are intermingled and complicated in Central Asia, for example after Ji 


15 Gen. subject for the gerundive. The followings are the same construction. 
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about @Mechanician: “diirften die chinesische und die Mahavastu Version jiinger sein 
als die tocharische (p. 302 in fn.)”. 

From 40) to @ it corresponds very well to Skt. and Chin. It is possible that Toch. 
writer translated this part from Chin. version, because the Chin. influence was very big in 
the T’ang era in Central Asia (cf. J. Nattier “Church Language and Vernacular Language 
in Central Asian Buddhism”, in: Numen, Vol. XXXVII, Fase. 2, 1990, pp. 195-219), 
Another possibility is that the Toch. writer translated or commented on the verses in Skt. 
Mvu, because the Toch. version corresponds mainly with these verses. Only THT648a2- 
bl corresponds to the prose in Mvu (in content), but at the same time also to Chin. 
versions. All others correspond to the verses in our text. This can be seen in the 
Samyuktégama in A-Toch. (THT993, cf. E Enomoto ‘Sanskrit Fragments from the 
Samgitanipata of the Samyukta@gama’ in Festschrift fiir H. Bechert 1997, p. 91-106). If 
THT998 (Enomoto p.100 TochSprR(A) 364) belongs to Samyuktdgama, it can be a prose, 
but it is not sure. All of Samyuktd@gama in A-Toch. (THT993) corresponds to the Chin. 
verses. In this point I would like to see a peculiarity of the Toch. documents, for example 
‘Udanalankard in B-Toch. could be a commentary of ‘Uddnavarga’ (cf. Tamai 
“Transliteration of the Tocharian B Udandlankdra Fragments in the Berlin Collection,” 
in: ARIRIAB Vol. XIV, 2011, pp. 81-125, especially pp. 98-99). 


Abbreviations and Symbols: 


Mvu: Mahavastu r: recto 

Skt.: Sanskrit s.e.: scribal error 

SSS: Tocharische Grammar by Sieg, Siegling sg.: singular 
and Schulze sub.: subjunctive 

T: Taisho Shinshu Daizokyo Vv: Verso 


THT: Tocharische Handschriften aus Turfan 
Toch.: Tocharian 
damaged aksara(s): [ ] 


abl.: ablative restored aksara(s): () 
adj.: adjective interlinear insertion: « » 
adv.: adverb omitted aksara(s): <> 
all.: allative (dative) superfluous aksara(s): { } 
fn.: foot note lost aksara: "+" 

gen.: genitive illegible aksara: ".." 

loc.: locative illegible part of aksara:"." 
nom.: nominative traditional *:""" 

obl.: oblique (case) non-syllabic u: "v" 

perl.: perlative virdma line: ".” 

p.p.: past participle virama sign over aksara: "*" 
pL: plural punctuation: - and: 


pres.: present 
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